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Clearly the hope and expectation are for a triumph following a military victory and complete with every possible solace to wounded pride in the humiliations heaped upon the enemy. What actually came to pass was very different. Augustus never fought the Parthians at all, but recovered the standards by negotiation, a sensible and effective method, but one difficult to present to people who were anticipating a fine military show. The Parthian Phraates had rendered unto Caesar the things that were Caesar's and nothing more. There were no chariots heaped with spoils, not even a bow and arrow, much less a disarmed Parthian king to exhibit on the Sacred Way: only the standards which ought never to have left Roman hands, and a small proportion of those Romans (Horace's Marsus et Apulus) who had in his view eternally disgraced themselves by surrender and had grown old in a foreign land.
Augustus must have been aware of the flatness of his announcement after the long clamouring for vengeance and the confidently boastful threats of his admirers. There was time on the journey home to ponder these things. On that journey he met Vergil in Greece and spent some hours in his company. That meeting was a memorable one, since it was highlighted by the almost immediate death of the poet and the release of his Aeneid with its unparalleled advance publicity. Augustus himself, or some one close to him, had the inspiration of using a fine passage in the poem to clothe the Parthian success in the necessary glamour and glorify the use of peaceful means. It seems possible that the lines directly inspired the Prima Porta Augustus which was set up to commemorate the return of the standards, with the actual scene of surrender adorning the breastplate. The passage is Aeneid 12.311 ff. where, after the treaty with Latinus, Aeneas steps forward to halt a threatened renewal of bloodshed. There is no certainty about the attribute in the left hand of the statue, but the Vergilian context makes it probable that the old restoration of the scepter is correct, rather than the spear favored by the Vatican catalogue and Mrs. Strong.'2 The Servian commentary on this passage (12.206) says that the scepter belongs to the ceremonial and that Latinus carries one, not as king, but as pater patratus. It is fitting that Aeneas carry this badge of office when taking the treaty oath for his people, though Vergil in line 175, it must be noted, makes him swear on his drawn sword.
At pius Aeneas dextram tendebat inermem
The statue prop necessary for the marble figure is in the shape of a dolphin with an Eros-rider, a motif familiar to us in this very use. The dolphin is the standard support for Hellenistic Aphrodites.13 There is, however, something special about this case, though its small scale has reduced it to an ornamental attribute not noticeable enough to distract attention from the stately figure it supplements. Studniczka recognized the Cupid as a portrait and suggested that it was Gaius, Julia's son, whose birth in the same year as the Parthian episode had supplied Augustus with a natural heir.'4 Even before his adoption by his grandfather, Gaius was marked as the Julian hope and stay. It was desirable to introduce the child into the intricate allegory of the portrait both because he is the focus of great public interest and because he forms a striking counterpart to Ascanius who accompanies Aeneas at the treaty meeting, and is there described as magnae spes altera Romae (12.168). The ingenious artist has succeeded in introducing the baby without incongruity by presenting him in the form of an accepted artistic convention. The dolphin-riding Cupid had been a Julian symbol since it had appeared on Caesar's coins a quarter of a century 
